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IS VELASQUEZ THE GREATEST OF

The Master Was a

Yet Other Painters Surpassed Him
in Certain Phases of Art

St a8 we , an inquiry has
reached us in the following
ve terms: “Who is this painter
Velasques that $1,000,000 for
o of his pictures?* was followed
by & sescond question, though from an-
otber source: “Is Velasques the gresteat
ter of them all? Professor B, says
fs. We should very much like to
+ mow, aa Millburg (N. C.) is splis up into
two factions, one g the g
fescr, the other fighting for
* What is one to may when
Millburg is divided on such & profound
methetio question? We are of the opinion
that there {s no such thing as “the greatest
pelntar.® Its all & matter of style, and
there are many styles. Certainly Velas-
quez was a magioian of paint, without
suggesting the rich color of Titlans, the
gracious line of Raphacl or Michelangelo’s
mighty personality., The two ezamples
ny Velasquez now the property of Mr,
Altman wers no doubt paid for with a
big check, but there is a lot of money
o the world and very few mastarpleces
ty the Spaniard. Henoce Mr. Altman
will not regret his purchase and Amerioa
in all the richer. As to the identity of
Valasques, it would not ba amiss to say
that the “painter fellow® has been dead
saveral years, and he didn't die rich at
that 1ot us talk of him at length. We
have adopted the Spanish way of spelling
his name, following {n this his biographer
Hareute
Sir Waltar Armstrong gives the date
of his birth as June 6, 1680. The late
\ureliann da Bereute, the principal au-
thority on the life and works of Velasques,
gives the ahove date as the bhaptismal
day. There has been some dispute ae
1o the date, but the registration of his
baptism on that day in the parish of SBan
Fedro ia still extant. His father was
Juan Rodriguea da Silva, his mother

ought rather 1o have bheen known as
Slva than by the name he has rendered '
famous. The Bilvas were of gentle
Portuguese origin, but had been settled
in the capital of Andalusia ever since
the beginning of the sixteenth century.
The yourg Diego was intended Ly his
purents for some liberal profession, was
taught Latin, was introduced to belles-
lattres and even to philosophy. After
# time, however, he began to show such

Magician of Paint,

oight days to the grave. Bhe seems to
have been of an artist herself,
for ahe holds & canvas in her hand in her
portrait at Madrid.

In April, 1623, Velasques his firet
viait to the Spanish capital. he won
the friendship of Don Juan Fonseca,
canon of Beville and almoner to the
King, who presented him to the Minister |
Olivares. Of this nothing came for the |
moment, and the painter returned to
Beville. In the firet months of 1838, how-
ever, he received a letter, through Fon-
seca, from Olivares oalling him back
and enclosing a sum of fifty ducats to
defray expenses. He at onoe set out for |
Madrid, taking his wife and his father-in-
law with him. Within a few days of his
arrival he began and finished a portrait
of Fonssoa, which was carried to the pal-
ace and shown to the King. Philip IV. at
onoe named him the painter of his house-
hold, with a salary of 20 ducats a month,
and commanded him to begin a portrait
of the royal person. Bome time to
elapse before tais portrait was o
for during the summer of 1623 the King
was greatly ocooupied with the entertain-
ment of the Prince of Wales and his
friend “Steenie,” who were present on
their famous tour in search of a wife.
Pacheco says that Velasquez began a
portrait of Charles it hasnot been identi-
fled. In the autumn of 16028 Philip's por-
trait was finished, and his delight in it
was such that he granted the painter a
monopoly in the royal features and, it is
said, ordered previous portraits (by the |
Carducci, Angelo Nardi and others) to be
removed from the palace.

Velasquez's Italtan Visil.

In August, 1628, Rubens arr ved at
Madrid just about the time that Velas-
quez was finishing his picture of
the Bebedores. According to Pacheoco
the two painters had been in cor-
respondence, but however that may
be, both natural inclination and the ex-
press commanda of Olivares led the Span-
iard to pay solicitous attantion to the
Fleming. During nine months the two
men lived in close intimacy, and the
influence of the elder (Rubens was now
51 years of age) must have had ita effect
upon his companion. In the work of
Velasquez no direct echo from Rubens
can be t , but it was by his new

an unmistakable leaning toward art that friend‘'s advice that the Spanish painter
he was placed as a pupil with Francisco made his fimt journey into Italy. He
Harrera the elder, whose brutal manners | gt out on June 20, 1620, eailing from
are said to have driven the boy away. Harcelona in the same ship as Don Am-
after but a ahort probation, to the studio | brosio Spinola, the victor of Breda, and
of the milder Pacheco. !taking his faithful slave Pareja with
' him. Olivares gave him 200 cducats for

Becomes Court Painter. ' his journey, u gold medallion of the King

In his “Arte de la Pintura® Pacheoo and many letters of recommendation.
claims nearly all the glory of his pupil's The first city in which Velasquez made
education. His assertions must, however, g stay was Venice. The pacific character
be taken with some reserve, for the | of his visit had been notified to the State
mature art of Velasques has vastly more | inquisitors before his arrival by the Vene-
in common with the rough but painterlike tian Ambassador at Madrid. There he
vigor of Herrera than with the oold lmphd Tintoretto's “Crucifizxion® and
simidity of the other Francisco. Whether | *Igst Supper.” From Venice he went
the lad stayed longer with his first master | to Rome by way of Ferrara, Bologna
than tradition deolares or not, a oom~ | and Loretto. At Rome he ‘remained
parison of their work leaves no room for for a whole year. Thanks to the influence
doubt as to the strong and permanent |of the Count Monterey, at that time
fofiuence of Herrera's example. The in- | Philip's Ambassador to the Vatican,

flusnoe of a third master has been said
to oount for something. This was Luia
Tristan da Toledo, a pupil of El Greco.
On him, hogrever, no great streas need
he lald. The thue masters of Velasquez
were his models. He worked directly
from nature with a determined sinocerity

he was assigned a lodging in the Villa
Medicis. Thence, after a stay of two
months, he was driven by fever to take
refuge in the Spanish Embassy. His
time was spent in makimgstudies from the
Italian masters, in painting such sketches
as the two from the Villa Medicis now

‘infante, Don Baltasar Carlos, and

which has not been . Huge  in the Madrid Gallery and in completing
studies of still life with his life aize figures  the “Forge of Vulcan,” now in the Museo
introduced exist to prove how frankly 'del Prado, and the “Joseph's Coat,” at
hie endeavored to realize the actual look the Escorial. Toward the end of 1830
of things. Before he was out of his teans | Velasquez went to Naples, where he was
he painted the *Water Carrier” of Apsley ' the guest of the Bpanish Viceroy, the
Houss and the *Adoration of the Kings® | Duke of Alcala, and where he struck up
of the Madrid Museum, and in each of | g close friendship with Spagnoletto. It was
thess the power given by such studies' at the instigation of Velasquez that Philip
is conspicuous. IV. bought many of those pictures by
In 1618, when he was not yet 10, Velas- | the Valencian master which now hang at
quez married Pacheoo's daughter Juana. | Madrid.
Thirteen months afterward she bore| Early in 1631 Velasquez was again In
him a daughter, Francisoa, and two years the Spanish capital. Delighted to have
later still & second daughter, Ignacia, his favorite back, Philip assigned to him

clsca lived to become the wife of the| gar, gwhich communicated with the royal
painter Mazo Martines and the mother apartments by a door of which Philip
of many children. The wedded life of | kept the key. The King soon fell into
Velasquez was one of tranquil felicity, | the habit of paying a dally visit to the
und when he died, forty-two years after | painter, with whose help he himself

essays In art. Boon after his return
Velasquez finished a portrait of Don
Baltasar Carlos at the age of 2 and pro-
vided a sketch of the equestrian statue
of Philip which was afterward modelled
by Pietro Tacoa at Florence and now
stands before the royal palace at Madrid.
The sketch hangs in the Uffizl. In 1684,
on the occasion of his daughter Fran-
olsca’s marriage to Juan Bautista del
Mazo Martinez, Velasquez was permittad
to hand down his oourt appointment
to his son-in-law and was himself named
an ayuda da guarda ropa without salary.

Years of Great Pictures.

Between this time and 1648 the story
of Velasquesz is contained in the chrono-
logiocal list of his pictures. In the last
week of 1037 he is said to have painted
Marie de Rohan, Duchesse de Chevreuse,
perhaps in the male costume in which
ahe fled from Franos. In 1688, probably,
he painted the Crucified Christ (Madrid
Gallery), as to which Sir William Stirling
Maxwell was in error in supposing it to
have been carried off to France by Joseph

more than a year. Innooent X., Glovanni
Battista Pamphili by birth, was the reign-
ing pontiff, and his portrait, now in the
Doria Pamphili palace, is one of the finest
works of Velasques, Among other por-
traits painted during his stay were those
of Donna Olympia Maldachini, of Fla-
minia Triunfl, of Girolanno Bibaldo, and of
various chamberlains and other servants
of the Pope. All these, says Palomino,
were painted with those long handed tools
whioh have sinoe been known as Velasquez
brushes. In the early months of 1651 the
painter still lingered in Italy, but a letter
from his friend Fernando Ruiz de Con-
treras, hinting at Philip's impatience for
his return, led him to make preparations
for his journey homeward. lie sent his
oollections off to the care of the Spanish
Viceroy at Naples and embarked at
Genoa fér Barocelona, where he landed in
June, 1681.

A Knight of Santiage.

On February 16, 1852, Velasquez was
named Aposentador Mgyor, or (rand
Marshal of the Palace of Philip. During

Bonaparte or some of his generals. In

Madrid eight days before the King in
law Mazo and one José da Villarael,

bia and eompleted the gavilion in the
island. During the ceremonies conheoted
with the marriage he aoquitted himself
admirably, but the fatigue of it all was
too much for his strength. He returned
11l to Madrid and after a few partial re-
ooveries he finally sank and died on
August 6, 1600, in the sixty-first year of
his age. He left all he possessed to his
wife, Juana Pacheco, but she followed
{him to the grave on the 14th of the
same month. After his death the painter's
affairs were found, or at least dec

to be in disorder. The Spanish Treasury
claimed a sum of about 1,260,000 mara-
vedis from his estate and laid an embargo
upon his effects. Bix years later this
waa taken off on the payment by his son-
in-law Mazo of half that sum, the re-

| maining hall being remitted as due by

the treasury for arrears of pay to the
King's Aposentador. As & man Velas-

the eight years of life which remained to

quez seems to have been all that was

A CANAL IN OLD BRUGES.

1643 he painted the two Aranjues land-
scapes, now at Madrid, during the so-
journ of the court in that retreat. The
following year saw the disgrace of Oli-
vares. He was accompanied into obscur-
ity by the best wishes of Velasquesz, who
so far disregarded the etiquette-of the
court to which he belonged as to wvisit
the fallen minister in his exile. The
great equestrian portrait of Philip in the
Museo del Prado was the fruit of 1644.
To these years, too, belong the portraits
of dwarfs, fools and other eccentric mem-
bers of Philip's household, which hang
in the same gallery. In 1648 died the
in
1847 Velasquez painted the SBurrender of
Breda, the famous “Las lLanzas,” perhaps
the finest purely historio picture in the
world.

In January, 16049, Velasques embarked
at Malaga on his second visit to Italy.
He was accompanied as before by Parya,
and he travelled In the suite of the Duke
of Napera, who was on his way to receive
Philip's flancde, the Grand Ducheas Mari-
ana of Austria. The main object of this
second voyage was to collect pictures and
casts from the antique for the Alcazar
and for the proposed Academy of Fine
Art, which was only to be established
a ocentury later by Ferdinand VII. The
painter landed at Genoa, visited suo-
ceasively Milan, Padua, Venice (where
he bought a Veronese and three Tin-
torettos), Bologne (where he engaged the
decorative painters Colonna and Mitelli
to go to Spain), Modena, Pamra, Florence
and Rome. From Rome he passed on al-
most immediately to Naples, where he
presented himself to the Viceroy (the
Condé d'Onata, who had just suppressed
the rising of Masaniello), and renewed his
friendahip with Ribera. After this he
returned to Rome and stayed there for

After canvas by W. Elmer Schofield. Now on exhibition at the Louls Katz Galleries.

him the duties of this office must have
demanded a large part of his time, and
this may in some degree account for his
adoption of that broader and more sum-
mary manner which marks his final period.
The chief works which belong to this time
are "Las Meninas,” or the *“Maids of
Honor;" the so-ocalled ‘Portrait of Alonso
Cano,” the *¥sop® and “Menippus,” and
the later portraits of Philip and his family.
The "Meninas® was painted in 1058, and
it was not until 1659 that Velasquez wae
received into the order of Santiago. The
story which ascribes the red cross on the
painter's breast to Philip himse}{f ought
rightly to be told in _connection with the
certainly authentic sketch at Kingston
Lacy. In that sketch the red cross is
Irnughly indicated by a hand which is not
|ﬂm|. of Velasquez, although the paint is
coeval with that on which it is placed.
In spite of the interval between the
painting of *Las Meninas® and the
painter's formal reception into the
order the old tradition has every prob-
ability. We have only to suppose the
graceful act was done some time after
the completion of the picture, and that
the deliberate Spaniards took their time
over that verification of the artist's
noblesse which was necessary before he
ocould be finally received into the knightly
brotherhood. His reception took place
on November 28, 1850,

Shortly before this the Maréchal Duc
de (iramont, who came to demand the
hand of the Infanta Maria Teresa for
Louis XIV., had made his entry into
Madrid. The painter had been directed
to attend upon him and five months lator
it became his duty, as Aposentador, to
oarry out the Spanish share of the prepar-
ations on the Island of Pheasanta, in the
Bidassoa, where the marriage by proxy
was to take place. Betting out from

attractive and admirable. As a painter
he more thoroughly foreshadowed the
artof our time than any other *old master,”
and so his pictures are held in higher
esteem in modern schools of art than
those of any one else.

The chief pupils of Velasques were
Murillo, Curreno de Miranda, Juan de
Pareja, Juan Bautista Mazo Martines,
Juan de Alfaro y Gomes, Juan de la Corte,
Francisco Palacics, Nicolas de Villacis,
Francisco de Burgos, Tomas de Aguiar
and Antonlo Puga, by one or the other
of whom many pictures ascribed to the
master were painted.

Characleristics of His Art.

Yelasquez haa said Bereute represented
the naturalistic tendency of his race
with as mmuch constancy of purpose as
did those of his contemporaries, who,
like Ribera or Zurbaran, went furthest
in this direction; but while he was yet the
most faithful interpreter of nature he
ennobled it, and thus attained the level
of the great artists of the Renaissance.
Thus it is that the portrait of Innocent X.,
figuring in Rome in company with the de-
cadent productions of the seventeenth
century, evokes to the great surprise
of every one the memory of the giants
of art. Velasquez, a perfect naturalist
by instinct and temperament, was the
most perfectly classio painter of all the
Spaniards; hia representation of nature
does not stop short at transitory and per-
ishable form, but attempta to penetrate
to its essence; and it is by instinct, not by
the spirit of imitation, that lve thus works.
In the *Borrachos” and other mythological
scenes he avoids the conventionality
customary to this style of painting, and
his interpretation, though very realistic
in appearance, is to every close observer
the work of a synthetic genius who, while

iils marriage, his wife followed him lll:lmldi some by no means contemptible
| after Rembrandt dared to show the world the

ART NOTES
| true shape of the sex a wail arose in Paris.

Imlutaly stupild. When Degan, the first
Elsewhere on this page may be found| what! Short, bandy legged, broad hipped,

*Triumph of a Condottitre,” besides a lot
of viewa of Naw York In hia accustomed
high and brilllant keys. And there are

]

| Fernando Nino de Guevara was fully de-
scribed when It came to America meveral
seasons ago. Greco's view of Toledo will

a reproduction from one of W. Elmer Scho- |
fald's characteristic paintings. The can-
‘a8 In question may be seen at the Louis
hatz art galleries, where, beginning to-
morrow, s an important one man show |
of Mr. Schofield’'s work., The onulocuoi

, hobble skirt has come in and we once more

little headed, arms too long! No, Degas is the
Schopenhauer of art. A misogynist, a
cynie, not a truth teller! Bince then the

enjoy the illusion of slim woman.
But a splendid thing if the aocademioc

always a lot of canvases by old masters | prove how modern was his vision. One

manent featurs of the Knoedler gallories. | Balcony' (which Manet knew and loved)
The Grecos and (Goyas are of prime quality. ‘ is & veritable masterpioce, It is a
The present writer cannot recall any better | exhibition for the benefit of the optimistic

of various achools, which comprise a per-  of the Goyag, the famous "“"Women in a!

loan |

contalns a capital appreciation of Beho=| pyde could be banished to the studios.

« 4 the Nackville galleries. The bold and

fleld's art by Arthur Hoeber, & brother
laudscape painter.

Robert Reid announces & summer olass
for a limited number of ous of door figure
paintings during June, July and August
Full particulars may be obtained from |
Miss Marian Margaret Kerr I‘ the Art/
ttudents League,

The Itallan Futurists have raided Lon- |
{on and are showing thelr o:tmrdlnln"
stidies of simultaneous rhythms, moon- |
light in motion, viscera and purple calyxes |
resounding preface of the fulgurant Mari- |
nstta-1lerring, the poet with the emotional
uostrila and the incendiary pen, is printed
with the analytical programme (yes, it
has come to that) of the plctures by Bocolon,
meverin, Hussolo, Carru and Halla. We
tanfess that we dote on the picture called
“Ihe ifaunting Dancer” by Severin. Fancy, |
' ¥you cun, & composite portrait of Anna
Helid, Nazimova and Marie Doro, but largely
nies. explode the three heads by the aid
[ & vivid imagination snd in a shower
of sparks, squibs, rockets, halr, noses,
vetrows and perfectly ladylike reputa-
tionm, the picture coalesces in your skull
und you say: “Aye, but it is & baunted
dan er.* ‘Then you go over to ses Alfred
“tieglitz at the Photo-Secession Gallery
und wrangle with him till far into the night.
‘ma !tam, however, in the programme of
'ha Futiurists commends itself to us. 1. o,
“e demand for ten years the total sup-
viression of the nude In painting.” The
Artistic Hinck Hand committee that algned
the wbove pronunciamento hastened to
44 that the nude Is not immoral in their
*:#3, Lut only monotonous. To this we
v mubmeribe, ‘The female figure, elon-
ated 0l formed, folsified, has become
n nvad n mere article of commerce,

. vellow, smeary, limbs with lard
‘era, purely conventional- for shock-
t sy sound, women are seldom |
¥ seem to he on canvases hy Cas|
uue tinwer, Hougueresau, Lord Leighton,
l#fel " 1o und other purveyors of sentimen- |
‘&l Besii in the nude in ert—bas become ab-
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|n they think themselves, may be outdone.

The sun dappled maid in the boskage is &
veritable nuisance at exhibitions. We
prefer still life to her and her tallow skinned
boudolr sisters.

The Futurista sneer at the Fauves, the
Cubista, the Becessionists and others of
the revolting clans. Yet they, advanced

We propose to go them one better. How
about a school of Projectiliam? What In
the name of Kenyon Cox is FProjectillam?
Be patient. It will be the most popular
school of the future, although 1t demands
a high order of pictorial imagination to
understang It. Projectilism, then, is the
art of projeocting your imagination upon
a perfectly blank canvas. But you must
have undergone severs technical training
as A painter;you must be a poet born as well
as made—Ilike young (ieorge Viereck; you
must be a skillad musician, and with these
arts penned behind your burning brow you
project the synthesais upon an empty can-
vas. You may wish for a marine, a figure
composition, in allegory, a view of your
soul after meeting many, many bock beers,
orthe picture of your future wife (allmony
and all). in a word, soul states let loose
upon a oanvas. The beauty of the scheme
is that the same canvas can serve us a back-
ground for a thousand persons, You project
your soul. You see—in your mind's eye—
the ploture you have elaborately composed,

partioularly applies to the Goyas. The

ANECDO

Lowpon, March 80.—The Right :::?
G. W, E, Russell, whose "Collections
Reoollections® has been a fruitful mine of

in his new book, *One Look Back," that
he has not yet exhausted his material.
Mr. Gladstone, he says, Was no admirer
of modern habits of luxury and gargan-
tuan repasts, and onoce ocomplained to
him that life In a country house meant
three dinners & day, and if you reckon

tea, nearly four.

In April, 1880, Mr. Russell took his
peat in the House of Commons for the
first time, Mr. Brand, afterward Lord
Hampden, was then SBpeaker, and Russell,
observing how fresh he looked one night
after a stormy sitting, remarked to his
trainbearer how well his distinguished
master had borne his trying task. The
trainbearer, a man of depression, replied:

and without squeezing a tube or lifting a
brush, Of course this New Art will put
the dealers out of business. What a loss,
says the Bhan Van Vocht! Do not forget
that the password of the future is Projectil-
iam or every man his own artist.

There is enough going on at the Knosdler
art palace this week to keep a lover of art
happy all day. Paintings by El Greco-—-
the father of Futurism- and Goya are in one
gallery, for access to which & amall fee of
adimnission Is charged. Then there is Henry
tiolden Dearth with some of his new and
highly decorstive pictures thal caused
a sensation in Philadelphia at the Pennayl-
vania Academy show. Charles Hoffbauer
bas ia o lower gallery a large palnting,

“Ah! sir, It is the Bpeaker's 'igh color
that decelves you. 'E'll 'ave that same
'igh color when ‘e's laid out in ‘'is coffin.*

The author gives the following word
picture of the manner in which the news
of the murder of Lord Frederiock Caven-
dish in Phoniz Park was received in Lon-
don:

*At that time Lord Northbrook was
First Lord of the Admiralty and on Bat-
urday evening, May 6, 1881, he gave a
party at his official residence. The Duke
and Duchess of kEdinburgh were among
the guests and there was some music

after dinner,
*In the middle of the performance I

ansodotes for more than ten years, proves |

sandwiches and poached eggs at 8o'clook |

vote they too will be transformed Into

company with two assistants, his son-in-

he prepared lodgings for the court along
the whole route to the Castle of Fontara-
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respecting the truth, seeks the ideal
expression suitable to each of the types,
represented, & prooceeding which is purely |
olassioc and purely Greek. The “Water
Carrier of Seville,” the “Court Dwarfe® and
the “Vagranta® whom he reveal
a similar tendency on the master’'s part |
to rise from the purely realistio interpre- |
tation of the individual to the generio
expression of character. Velasques
would not have been able to attain such
& high idealization if he had not been an
acoomplished draughtaman.

That is his most striking gift. We
have already observed it in the presence
of each of his masterpieces; the drawing
is always faultiess. This faculty, which
fs 80 difficult and so tedious of acquisition,
was, 80 to say, natural to bim, for it wasas
apparent and as le in his ear-
liest works, such as the “Adoration of

the Magi® and the *“Water Carrier of
Seville,” as in his latest productions. Now,
Velasques was not 34 years old when these
two ocanvases revealed his precocious
mastery of drawing. By his personal
style of interpreting nature he stands
out from among the great masters and
from among his equals and most clever
imitators. Nobody has surpassed him
in the stability and aplomb which all the
personages of his paintings display, and
few have been able to attain them without
falling into affectation. In his rendering
of the outline of figures he has wisely
chosen to do away with all useless details
and to select only the purely essential
for the realizsation of the work.

Not Great as a Colorist.

As for the other quaiities, they are so
wisely balanced that no one prevails
the detriment of the others; natural
plicity of ocom , barmony of
ooloring, lifellke but always majestio
expression in the faces, exquisite taste
is balanced

'Scarcely Possible to Grant the Title
‘**“The Greatest Painter’” to Any
Artist---All a Matter of Style

and thus produce effecta beyond what is
natural. But this restriction of range in
his genius is counterbalunoced hy his jn«
tensity; there is never any uncertainty in
his works. He was never woak and very
seldom oareless. l.ucien Bolvay says
most appropriately in hie book on Spanish
art: “Only, these splendors of the painter
and the physiognomist which were inter-
mittent with other artista never aban-
doned Velasquez for an instant; he did
not know what fatigue, the parent of
commonplace, meant.” This constancy
of perfection, the conscientiousness and
care with which the accessories as wall
a8 the principal parts of his pictures are
rendered oontributed also to limit his
production.
Greatness of Velasques.

Velasquez never worked without a model;
the poverty of his imagination prevented
him from givirig full scove to fancy, and
far from ering thereby, as is the casa
with many artists, he was thus saved
from falling into the faults and bad habits
of thogse who sacrifice too much to what
is oconsidered “ohfo.” Never. even in
the fulness of his accomplishment, did
he fall into manneriam, that fatal reault
of the abuse of facility; nor were any
traces of deoadence to be meen at any
epoch of his life. He exercised his art
like a veritable ministry; never once dur-
ing his whole artistio career did he trifle
with his defilige work; he neither painted
mere impressions nor daube; not even
sketches for his pictures, Those attri-
buted to him of “Las Lancas” and “Las
Meninas” are not by his hand. In his
time imitations were made of his style.
In our days the clever pasticheur of tha
sketohes and even of tha paintings of
Goya, Eugenio Lucas, whose works are
attributed to Goya in many oolleotions and
even museums, tried also 4o imitats
Velasques, but these badly designed imi-

of art is thus attained.

Velasques cannot be placed among the |
great oolorists in the strict sense of the
word. An eminent critio of Spanish art
has said that “Velasquez would be very
inferior to what he is in reality if he had
the coloring of Rubens. Rubens’s coloring
is conventional, and the principal char-

This
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palette; he only |
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influence on his artistio development
to his great masters, Herrera and Pacheco.
He frequented Herrera's studio only
during a few months of his boyhoody and
besides, nothing is more opposed to the
cold and ill digested classicism svith which
the writings of Pacheco are impregnated |
than the style of Velasquea. From his
travels and study he assimilated only
what suited his temperament. He 'did
not yield to any outside influence; that
of El Greco was limited to the addition
of some of the qualities of thia extraor- |
dinary artist to those which Velasques |
already possessed. i
This independence, this knowledge of |
his powers, was the reason which _lod:
Velasquez never to attempt large deco- |
rative painting, for which he did not feel |
himself suited. Thus it is that when he |
had to deal with the decoration of l.h-i
great rooma of the Aloaszar and Buen
Retiro he undertook himself to go to Ital |
to look for fresco painters. Velasques |
knew himself perfectly; he knew that
imagination and invention, two indis-
pensable factors in allegorical and deco-
rative compositions, were not his strong
pointa, and 8o he never left the sphere |
in which he moved so freely. He was
ocontent with Nature as he found her and
never attempted to regard her with those |
magnifying glasses which, while en-
larging the lines, enlarge also the horizon |

| became modified, the red havin

tations, verging on carioature, have des-
ceived nobody.

is progress was slow but continuous.

becomes evident on studying his three
famous manners, so sharply defined, which
are evolutionary phases uniting the inter-
mediary works which we have already
pointed out. There & no more trans-
parent or simple technique than that of
Velasques; it is all the more interesting
to us aa it teaches us that the least com-
ploated methods may lead to the most
surprising results. Each of the manners
of Velasques has its special eorrespond-
ing techpique. We have seen that these
differences arise especially from the faot
that the paint, which is very thiok in the
earlisr pictures, gets more and more fluid
as the skill of the artist increapes. In
his last works some parts appear as if
painted in water color, only the. head and
hands being thickly painted. “The
Dwarf,” “Don Juan de Austria® and the
“Hermita® are painted in this style. Thh
method, doubtless, en abled Velasques
to paint very rapidly; but, on the bther
hand, the master was never satiafled with
his first idea; in order to be convinoed of
this it is only necessary to examine the
greatar part of his canvases, and among
others the two compositions just referred
to, which are reckoned among the master-
pleces, when many corrections and re-
touches will be observed in them. His
work is always expressive and faithful;
he used round brushes and nothing in-
dicates the use of flat brushes,

He made use of glazes, especlally in
his draperies. This fact has been already
notice d in his early works and cannot
therefore be attributed to Italian in-
fluence. Besides, the *haings of Velas-
quez were always applied on a und
prepared with oil; for as we have aﬁ::miy
stated, in spite of his predilection for the
‘enetian masters and the copies he made
of them, he never changed hia method.
and never attempted painting with tha
egg medium, which was peculigr to the
painters of that school. He generall
empl oyed fine grained canvascs, whi
seem the finer as the dimensions of his
pictures are almost always considerable.
As to his preparatory ground, which
was ®0 thin that it left bhare
the grain of his caavas, it was
red in his early works and gradually
changed
into & decided gray in some of his t

| pictures. But, as Bereutedeclares, Velas-

quez, like all other men of genius, has
carried the segret of his art to the grave.
He is the great sane daylight painter,
as puissant as Beethoven, though not a«
emotional. In his sunny simplicity he is
not unlike Mozart' in hiy characterization
he is well nigh Shakespearian.

potticoats, not to mention the Bhake-
rpeares, Gosthes, Balzacs and Flauberts.
Also Darwin and Dick Croker. There is
balm in Gilead for vou!

Some siperd paintings by Richard F.

Miller are at the Macheth Galleries till April]

20,

Etchings by Zorn, ranging over many

| yoara—look at that luscious plate of 1883
either at the Prado or even in Toledo. Thia | ladies who believe that when they get the |

(No. 1)—-are on view at Keppel's, Mr. Krau-
shaar has hung this week in his galleries

great portrait by Oreco of Cardinal Don | Goyas, El Grocos, Velasquezes, Manets In | paintings by Henrl le Sidaner and Frank

TES OF CELEBRITI

noticed a slight commotion and saw a
friend leading Mra. Gladstone out of the

stons, who was not at the party, must have
been taken suddenly ill.
all wondering and gueasing a walter leaned
across the buffet in the tea room and said
to me:

*Lord Frederick Cavendish has been
murdered in Ireland. I am a messenger
at the Home Office, and we heard it by

| telegram this evening.'

*In an incredibly short time the ghastly
news spread from room to room, and the
guestas trooped ont in speechless horror
That night brought a condition more like
delirium than repose. On e felt aa though
bell had opened her mouth and the powers
of darkness let loose, Next day London
was like a city of the dead, and by Monday
all England was in mourning.®

In 1894, when Gladstone retired from
office, he wrote in reply to Mr. Russell's
letter of farewell.

*My speculative view into the future
shows me a very mized spectacle and a
doubtful atmosphere. [ am thankful to
have borne a part in the emancipating
labors of the last sixty years; but entirely
uncertain how, had | now to begin life,
1 could face the very different problems of
the next sixty years.

“Of ono thing 1 am, and always have
heen, convinced it is not hy the Btate
that man can be regenerated and tho
terrible woes of this darkened world
offectually dealt with. In some, and very

)

room. The incident attracted attention, |
and people began to whisper that Glad- |

While we were |

ES

| important, respects 1 yearn for the im-
. pousible revival of the men and ideas of
my first twenty years, which immediately
followed the first reform act. But I am
stepping out upon a boundlesa plain.” _,

| Dickens's Fees for Lectures.

| At a recent sale of autograph letters at
Sotheby's Dickens was in considerable
| favor in the market and twenty-three
|and a half pages of his letters fetched
| £184 108, One lotter referred to the death
|of Mary Hogarth and said: *“Since our
| marriage she has been the grace and life
of our home."

Another letter was to 8. A. Chappell,
fixing his feea for lecturing. It runs:

“l am happy to acoept your offer of
£1,500 for thirty public readings in London,
the provinces, or elsewhere, as we may
agree. Payment of the £1,500 to be made,
£600 on the Bth of April next, £500
when fifteen readings shall have been
given and £500 when the whole number
of thirty readings shall have been given.”

Growth of Japaness Naval Town.

From The Japan Advertiser.

Kendo, the new naval town established
on Chinhal Bay, s growing with re-
markable rapidity, The houses ulready
built number 367, In which 1,063 house.
holds live., Elghty-slx houses are now
under construction, in which 363 house-
holds will live,

It is considered likely that before sum-
mer this year the tdwn will coutain 2,000
households and a population exceeding
10,000,

Brangwyn, Thgy are new and each in l
ity way is very interesting. Mr. le Bidaner |
I8 now in the country and Frank Brangwyn |
id expected shortly. When the latter has |
eteched some of his monster plates of New |
York we may expect & more powerful, rpore |
poignant, more massive and more truly
interpretative version of this City of Mag-
nificent Chimneys than is to be found in
the tiny arabesques of Joseph Pennell.
But we can hear Whistler shouting from
across the river Btyx: "There are 1o hlll
etchings, The only etchings that are artis-

tic are the etchings that look like mine!" .

|
1
Through the courteay.of Georges Durand- |
Ruel we have recelved the catalogue of !
Auguste Chabaud's exposition at the Hern- |
heim Gallery, Paris, M. Chabaud (doesn't
that name recall to you the old color mer-
chant of twenty or thirty years ago in Paris? |
belongs to the Near-sane school. He hown
a lot, but he won't let the world see that be
does. Under the mask of an Egyptian
rigidity he portrays men sitting: men thll.i
are seemingly oarved from Immemorial
granite. O the mystic pantaof thess men!
Nevertheleas M. Chabaud has talent. Only
we wish these new chaps wouldn't write
prefaces, Chabaud writes; Van Dongen
writes; Tom, Dick and Harry write. Why?
Also, why not paint instead of breaking
forth in manifestoes, challenges to the
peaceful men in the street and other ani-
mals? C(ireat artists never reason about
their art in print. Even Bir Joshua Reyn-
olds did not practise what he preached.

There are new paintings at the City Club
this week. At the Haas gallery night
studies and other pastels by Bernard Gus-
son may be seen. At the Arthur Tooth
galleries in a choice collection of mezso-
tints in color by Bydney E. Wilson. Until
April 18 there are at the MacDowell Club
paintings by lrene Brown, Matilda Browne,
Sarah Henry, Alice Larkin, Margaret Long-
streth, Helen Mabie, Beatrice Stcvens and
Helen M, Turmer.

Apropoa of the Jules Lefebvre, George
Moore told a story years ago about a baa-
quet given to Jullem by the pupils of
his school, Julien made an eloquent
speech about Lefebvre, praising the mas-
ter's fidelity to the nude. “Elegance, re-
finement, an echo of ancient Greece, and
then,” continues Mr. Moore, “what do you
think? When he had exhuusted all the
reasons why the medal of homor should |

be accorded to lLefehvre ha sald, ‘1 ask rnul
%o remember, gentiemen, that he has 8

wife and eight children.,' 1s it not mon-
strous?” Which monstrous, we wonder,
the children, the medal or the nude? We
fear that George Moore was born an ime
placable bachelor, elee why ghould he have
s0 cruelly referred to the marrying of paint=-
era as “painting for four hands" (la peintne
A la quatre mains), as if the life of married
artists were one grand, sweet duet ol pal-
ettes and high pricea?

Freperick KeppEL & Co.

| 4EAsT 39 ST. NEW YORK

Etchings |

ZORN

ON EXHIBITION
UNTIL APRIL 27TH

Freperick KeppeL &'Co.
4 EAST 39 ST. NEw YoRrk

Arlington Art Galleries

1247-1249 Fulton Street, lroohlrn
(Between Bedford & Nustrand Aves,

SPECIAL EXHIBITION
of Receat Paintings by

Paul Cornoyar, A, N. A.,

an
H. Ledyard Towle

April&toApril 22,104.M.to 10 PM.

OMARLES B. HENEY 1. 0, McDERMOTY

, =8




